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The problem of institutionalization of the human subjection principles was examined.
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boposckaa JI. K ucmoxam npoodnemovt ucmumyanuzayuu 0CHOGAHUIl 0ecydbeKmusayuu
yenogeka. Paccvompena npobnema ucmumyanu3ayuu OCHOBAHUL 0ecyObeKMusayuu Yenosexd.
Hccnedosanue mexanuzmos nomepu 4eio8eKom cOOCHEEHHOU cyObeKMHOCMU C8UOemeb-
cmeyem, umo ux CAMOBOCHPOU3GEOEHUE CEA3AHO C (QYHKYUOHUPOBAHUEM COBPEMEHHO20
06Wecmea Macco8020 NOMpedIeHU.

Kniouesvie cnosa: cyObekT, 00BEKT, MaccoBasi KyJIbTypa, MAacCOBBIH YeJIOBEK,
MaHUITYJIALHH.

Statement of the problem. The whole twentieth century was held under the
slogan of overcoming the crisis: art, morality, spirituality and culture in general.
The beginning of the XXI century demonstrates that the total cultural-anthropological
crisis is not overcome — it is more and more deepened. Today we are talking not
only about relativization of spiritual values, loss by a person of life-giving sense of
his own existence, the devaluation of ideals, the destruction of the moral coordinate
system. We are talking about the loss by the person of himself.

Modern person has ceased to be a subject of cultural-historical process. The loss
of person's subjectivity is fixed in neologisms that the post-modern philosophy has
adopted: "post-human", "post-society" and "post-history". A classic of post-modernism
Zh. Bodriyar on this occasion wrote that the time of "post-history" has come, because
all the historical potency is already actualized and any innovation became impossible.
In his opinion the modern model of history is "model of its simulation". The loss of a
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person’s own subjectivity has often become the subject of comprehension of many
progressive-minded philosophers and intellectuals, but not all aspects of this problem
were given enough attention. In this context, the problem of loss of person's own
subjectivity in the historical dimension is correlated with the problem of human
transformation from the subject of his own life, from an active and creative being to the
object of influence and manipulation.

Analysis of recent researches and publications. Analysis of the problem of
institutionalization of human subjection mechanisms was mainly conducted in the
context of the study of mass culture and mass communication, on the basis of
which the processes of social and ideological manipulation are realized. The
representatives of the Frankfurt school, M. Khorkhimer, T. Adorno [1] and
G. Markuze [2] should be considered as the foundators in the sphere of this range
of problems development. The completions of this range of problems by the
modern researches have a more applied character. The work of S. Garfinkel [3] is
indicative in this regard.

The purpose of the article is the study of certain aspects of the problem of
institutionalization of the mechanisms that lead to a permanent reproduction of the
principles of the human subjection at the level of his immediate vital activity.

Materials and methods. A base of research is the theoretical achievements
of the modern world philosophy in the comprehension of the social life processes.
In addition to the philosophical principles of objectivity and historical method, the
method of interdisciplinary synthesis and other scientific methods was applied.

The results of the study. At the beginning of last century O. Shpengler
wrote in his bestseller "Decline of the West" about the appearance of "mass"
person, who is deprived of the inner impulses to development and his activity can
only be characterized as mechanical, but not creative, describing the modern
Western culture. Not even the culture itself but the process of its rebirth in
civilization. But according to the theory of O. Shpengler each culture, completing
its inner life cycle, dies and dying, it is reborn in civilization. As O. Shpengler
supposed, for the Western world this process of regeneration begins in the
twentieth century. It is characterized by the appearance of "mass" person, because
as transformation of culture into civilization in a society the impersonal
mechanisms of social relation begin to dominate and suppress creativity personal
development. The main spheres of human vital activity of this era are politics,
sports, technical progress and consumption.

If O. Shpengler stated the fact that a new type of human appeared, "mass"
person, then the theorists of the Frankfurt school, M. Horkheimer and T. Adorno,
being the founders in the field of research of the problem of manipulation of public
consciousness, have set a goal to identify what promoted the emergence of this
kind of person. The fundamental work "Dialectic of Enlightenment", which addressed
the problem associated with mass culture and mass communication, was published
in the forties of the last century. The authors proceeded in their reflections from the
thesis of the absolute incompatibility of the industrially produced culture with the
"real", "true", "certain" culture. They believed that culture (keeping in mind "popular
culture" of the nineteenth century and "mass culture" of the twentieth century) took
the place of religion in bourgeois society, which, in turn, "lost its importance of
moral restraining start" [1, p. 128]. Aesthetically-religious way of people association in
certain integrity (in original "totality") comes into place of moral-religious people
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relations. In everything, beginning from architecture, that directly integrates the
monumental buildings of different offices and apartment buildings for housing in
form of certain superhuman "totality", "the unity of macro- and microcosm sticks
out, that demonstrates the model of their culture to people, mistaken identity of
universal and special" [1, p. 128-129].

According to opinion of M. Horkheimer and T. Adorno, there is no longer
necessity to impersonate an art for cinema and radio (at the time of writing the
work it was the most developed mass communication), they themthelves openly
referred to an industry. Herewith the production of radio and cinema is able, like a
standardized architecture, to provide a definite aesthetic impression on the perceiving
masses. The authors of "Dialectic of Enlightenment" didn’t identify "aesthetics"
and "art", that’s why they were not inclined to compare the aesthetic effects of
works of art to the aesthetic impact of mass media production, in question. The fact
is that enjoyment from artwork that stands out in all its specificity only in the
conditions of bourgeois society (this is the position defended by M. Horkheimer
and T. Adorno), provides for distinguishing between the universal and the individual
and "game" of properly oriented human abilities: sensivity and understanding.

In the field of "culture industry" we can’t talk about artworks, because here
the individual becomes "stereotype", "pattern”, "cliche", right being identified with
the universal (dominant "totality"). "The game" of spiritual forces of individual,
arising in the process of perception of works of art by him, foresees a kind
of interaction of these forces, which in this case is impossible, because according
to opinion of M. Horkheimer and T. Adorno the individual is enforced by imposing
a specific set of ideas and feelings.

Thus, we are talking about manipulation of consciousness of individuals,
enforced to self-identification with "the prevailing totality", which is realized,
according to convictions of authors of the work, through standardization and
stereotyping of products of "industrial culture". That's why M. Horkheimer and
T. Adorno realize both formal and content analysis of stereotypes, standards,
clichés and patterns as the main subject of their theoretical consideration. The
authors of "Dialectic of Enlightenment" begin with a purely technical explanation
of the necessary standard in the field of industrial "production of culture", identical
in this respect to any other industrial production, designed for mass demand.
However, not every technique needs standard: standardization and stereotyping is
the need of just such technology that called to life by only economic and political
interest of the monopolies, which have become proficient in using the product,
which is designed for millions of consumers, in the market and in the consciousness of
people. The people, in turn, initially don’t need the pattern "cultural products": they
are just accustomed to it, not offering anything alternative and forcing to consume
"what you can give" and only later they begin to feel the need in it. As the result
"vicious circle" comes into being, as M. Horkheimer and T. Adorno write, "it is the
circle of manipulation of the need with return action, in which everything is tightly
closed system" [1, p. 129].

A human consumer is very easy to manipulate with the standardized
products of industrial culture, or, more precisely, of the cultural industries. The
process of manipulation of public opinion in the developed industrial society has
many consequences. For example, J. Huizinga in the context of this problem
consideration paid attention to the fact that the ways in which "the thoughts are
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absorbed and enter in circulation” lead to a general weakening of judgment. The
most dangerous, according to J. Huizinga, is that the individual acquires their own
idea and judgment from the outside, in a completely finished form. Moreover,
according to Dutch philosopher, "obtrusion and submissive acceptance of knowledge
and evaluations is not only limited by intellectual sphere in the narrow sense.
Modern ordinary individual is very inclined to give in to the pressure of cheap
mass product and in the aesthetic sphere. Excess offer of trivial products of the
imagination suggests a bad and false scheme to him, which leads to the
degeneration of aesthetic sense and taste" [4, p. 276].

In his reflections, J. Huizinga refers to the understanding of another alarming
fact — to a new, spiritual Einstellung (setting), resulting in the exclusion of a
number of intellectual functions. The essence of matter is that in the old, closer forms
of communication the people created leisure for them, looking for entertainments
in singing, dancing, game and athletics — people sang, danced and played together.
People of modern culture are entertained by the fact that others do it instead of
them. People lose their ability "to dissolve in something" and "be given to something".
Simultaneously with it the visual human suggestibility increases, which "is the
Achilles heel of modern person, according to J. Huizinga, that is hitted by
adverticement, using the weakening of his judgment, ability to think independently
and to evaluate" [4, p. 278].

Representatives of the Frankfurt school laid the philosophical foundations
for the analysis of problems of "popular culture" production and the manipulation
of consciousness of "mass" or "one-dimensional" person (G. Marcuze) in mass
society. Their followers and like-minded persons tried to predict the development
trends of this process. But not all aspects of the problem were in the focus of their
attention. Some of them are obvious, but, nevertheless, are very important and
without its research the general understanding of essence of the problem may be
distorted. We are talking about the fact that the production of mass culture is
commercial, therefore, the obtaining of the the commercial benefit and profit is a
priority for the organizers of any "star factory". It seems "the factory of stars"
doesn’t differ from poultry farm: only one produces stars, and the other grows
chickens. However, this is only at first view. In the pursuit of profit organizers of
all kinds of factories, of dreams, tears, stars etc. don’t only exploit the lowest
human passions and vices, but also promote mutilation and destruction of cultural
creativity process by producing standardized, stereotyped, pattern, relatively cheap
mass "cultural" products. The person turns into only consumer of products,
relatively speaking, of "cultural" production. Although in fact the culture is the
result of a process of unique and diverse human creativity, which promotes self-
improvement and self-knowledge of person. When a person is not being realized as
creator, she does not occur as a person, and her personality disappears.

The way to finding of own "I" and assertion of own individuality is always
tortuous, difficult and thorny. It is connected with overcoming of stereotypes,
unwillingness to stay within achieved and permanent transcendence. When a
person overcomes difficulties, straining forces, she develops volitional, intellectual
and creative abilities. The temptation of not to develop is very actual for the
modern person; moreover, it is also very attractive. But today the person is offered
a huge palette of pattern "cultural products", the choiceless consumption of which
creates a strong demand for it as the founders of the Frankfurt school supposed.
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This thesis is controversial, because there is always an alternative, another thing
whether a person wants to use this alternative. And if not, then why not? We will
try to find the answer to this question by analyzing consumption of "mass" artworks.

In the early twentieth century several attempts to bring closer "high art" to
the people were made in Russian Empire. One of the most famous mischances
along this way was a failure of distribution of cheap edition of the cycle of tales of
L. Tolstoy, which he had created especially for the common people. Books weren’t
being sold, while people were still happy to buy cheap popular editions with vivid
images of dubious artistic quality. Even if we leave out of consideration the
question whether "mass" art is an art or a substitute art, anyway for the researcher it
remains an urgent need to understand why the need of genres that we refer to the
"mass" literature rooted so much in mass taste?

Long time ago specialist literary critics concluded that plots which are used
in mass literature, largely similar to those which are used by high art. The structure
of works is also similar. The difference is that in the works of high art fable frame
is subject to the action of ascension mechanism, and in works of mass art it is
subject to the mechanisms of adaptation and decrease, which lead to the reduction
of the complex to the simple, to primitivism of plots. The authors of mass art works
mastered techniques which help to substitute actual conflicts by melodramatic,
clear and stereotyped. Long time ago researchers noticed the similarity in structure
of mass art works and fully described the most "marketable" topics and plots that
are used by authors. In the writings of one of the most famous researchers of mass
art. Dzh. Kavelti high degree of works standardization of authors of mass literature
is treated as a quality that is connected with the natural needs of man and allows
him to rest and be distracted from the harsh reality. Nevertheless, standard plots of
popular mass literature form certain expectations and then meet them. As a result,
humans have a sense of fun, which is connected with the process of understanding
of the familiar forms [5].

Mass art by John. Kavelti is essentially the opposite to the high art, which
focused on the complexity and ambiguity of analysis of real human conflicts,
characters and motivation. Unlike mass art (which George. Kavelti calls "full of
formulas"), high art does not aspire to the image of bright events to achieve a
strong effect and it is designed for thoughtful and focused understanding of the
world in unity of its familiar and unfamiliar sides. Development of events in the
work of high art is always unpredictable. Familiarity with such work requires
maintenance and the combination in the memory of many associations and
understanding of symbolic. The works of high art are polyphonic, difficultly
organized, and as many problems that are raised there cannot be resolved, they can
become a source of anxiety.

Works of the mass art often have a great storyline, filled with spectacular
actions and does not require from the reader or viewer tension to recognize
unfamiliar symbolic or learn unfamiliar vocabulary. Another "advantage" of mass
art is meeting the need of average person to get rid of the deficit of "live" immediate
feeling. In this sense, mass art, which successfully operates topics connected with
violence, cruelty, sex, all kinds of human vices and perversions, evoke in a person
immediate and intense anxiety not requiring the reflection on his own sensory
experience and motivation. Thereby, mass art production and mass culture in
general, satisfying certain human needs, connected with comfort and rest, with the
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help of standardized, and therefore relatively cheap product, does not satisfy the
basic human need — the need in development. With the help of mass culture
products people often build an illusory world where everything meets their
expectations and settings. She goes from the real problems, the need to select and
carry responsibility for her choice, be subject of her own life. Not being a creator,
modern consumer of substitute products of mass culture — by and large, products of
cultural art decomposition products, stands on the way of imitation and simulation.
It is appropriate to extrapolate a statement of Jean Baudrillard regarding the history
model of human life, which was mentioned at the beginning of presentation. And it
will sound like this: modern life model is a model of its simulation.

Conclusions. Famous American researcher D. Bell in his work "Cultural
contradictions of capitalism" drew attention that market relationships are not
compatible with traditional ways of supporting of social relationships the basis of
which was always formed by religion, morality and art [6]. Since the work of
D. Bell has been published internal contradictions of capitalism became only
strained. Such notions as "buying and selling", "calculation" and "equivalent exchange"
became universal and were moved from the material production and consumption
sphere to all the spheres of human activity. The society of mass consumption,
which uses these notions as universal, is characterized by conformance, deper-
sonalization of human relations and mutual estrangement. It is the society in which
mechanisms of human reproduction are inherent in one dimension as human
consumer which function successfully causing a person to loss of his own
subjectivity and historically adequate objectivity of his own existence, which can
be only "live" history as "live" creation of social relations by personality.

Cmamms naoitiwina oo pedaxyii 06.04.2016.

bopoecvka JI. Jlo eumokie npodaemu incmumyanizayii 3acao decyd’ckmueauii
II0OUHU.

Ilocmanoska npobénemu. Ilpoyec empamu a00UHOI0 CBOEI 81ACHOI cy6 €KMHOCMI
HepiOKO cmagas npeoMemom OCMUCTEHHs 6A2amMbOX NPOZPeCUsHO MUCTAYUX Pitocodis ma
inmenexmyanis. 3anponoHo8ana HAyKoea cmamms NPUCEAUEHA O0CTIONCEHHIO AKIMYATbHUX
acnekmis npobemu mpamu JHOOUHOI GIACHOT Y6 €KMHOCMI, KA 8 ICMOPUYHOMY GUMIDI
KOpenioemuvcst 3 NpoOIeMOI0 Nepemeopents. TI0OUHU 3 CYO €Kma 61ACHO20 JCUMMS, 3
akmueroi ma meopuoi icmomu 6 00’€Km GNAUBY MA MAHINYIAYII.

Ananiz ocmannix docnioxcens i nyonikayiin noxkazas, wo npoosema IHCmumyanizayii
Mexanizmie 0ecyd exmusayii TI0OUHU PO32TAOANACA 8 OCHOBHOMY 8 KOHMEKCHI O0CHIONCEHHS.
MACO80I KyIbmypu ma KOMYHIKayii, Ha TpYHmMI AKUX 30ILUCHIOIOMbC Npoyecu coyianbHoi ma
i0eonoeiunoi maninynayii. @ynoamopamu 8 yapuui po3pobku yiei npobremamuxu besne-
peuHo cnio esadxicamu npedcmaghuxie panxgypmeoroi wxonu M. Xopxxaiimepa, T. AOopHo
ma I Mapxyse. [lopobku cyyacHux OocniOHuKig yiei npodiremamuxu maromes Oinvud
NPUKIAOHULL XapaKmep.

Memoio pobomu € O0CHIONCEHHs NeGHUX ACNEeKMi6 NPOoOAeMU THCMUMYani3ayii mux
Mexanizmis, wo npusoodams 00 NePMAHEHMHO20 GI0OMEOPEHHs 3acad decyd eKmueayii 1oouHu
Ha pieHi iT be3nocepedHbol HeummeisibHOCHI.

Mamepianu ma memoou. Aemop cnupaemocsi Ha meopemuyHi Ha0OaHHs CyYacHOl
c8imosoi ginocoii y yapuni ocsicnenHs npoyecié cycnintbHoeo scumms. Kpim sazanvro-
Qinocogpcokux npunyunie 06 ’€KMUBHOCMI MA ICMOPUMY, 3ACTNOCOBAHO MEMOO Midc-
OUCYUNTIHAPHO20 CUHMe3Y MA THWI 302AIbHOHAYKO8] Memoou.
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Pesynomamu 0ocnioscenna. Y cycninbCmsi Maco8o2o CHONCUBAHHS  3AKIAOAMbCSL
niosanunyu 01 MAaninyaAyii ceioomicmio HOUGIOI8, AKUX NPUMYULYIOMb 00 CAMOOMO-
modicHeHHA 3 "nanienoro momansHicmo', w0 30MICHIOEMbCA Yepe3 Cmanoapmu3ayio ma
cmepeomunizayito npodykyii inoycmpianvhoi xkyaemypu. Cmanoapmuzo8ana npooyKyis
MaAco8oi Kynemypu, 3a00801bHAIOUU NEGHI NH00CbKI nompebu, nog’a3ami 3 Komgpopmom ma
BIONOYUHKOM, He 3A0080bHAE OCHOBHY NOmMpebdy M0OUHU — nompeby 8 po3sumky. 3a
00NoOMO2010 NPOOYKMIE MACOBOI KYIbMYypu T0OUHA 4acmo 0YOye 014 cede into30pHULl c8im,
6 SIKOMY 8ce 8I0Nn0sioac il OYIKY8aHHAM ma ycmanoskam. Bowna tide 6i0 peanvhux npobiem,
HeobxiOHoCmi eubupamu ma Hecmu 3a C8IU 6UOIp BIONOBGIOAIbHICIL, OYymMu CyO €KmMom
enachozo ocumms. He Oyoyuu meopyem, cyuacnuil cnodcusau cypoeamuux npOoOyKmie
MAco8OI KyIbmypu — 3a 8eIUKUM PAXYHKOM NPOOYKMIE pO3KAA0Y KYIbHyPHOI MEopuocmi, —
cmae Ha wiasax imimayii i cumynayii.

Bucnoexu. Cycninbcmseo mMaco8o20 ChOMCUBAHHSA, WO NOCLY208YEMbCA NOHAMMAMU
"kynigna-npooaxc”, "pospaxynox”, "exsisanenmmuti 0OMin" K YHIBEPCATLHUMU, XAPAKMEPU3YEMbCS
KOHGOPpMIZMOM, OenepcoHanizayicio Mo0CbKUX GIOHOCUH MA B3AEMHUM BIOUYHCEHHAM. YV
YbOMY CYCHIIbCMEI 3AKNAOEHO MeXaHismu GiOMEOPeHHs NIOOUHU 8 OOHOMY BUMIDI AK
JH0OUHU-cnodcueaya. Lfi mexanizmu ycniwno GyHKyionyioms i 00 Cb0200HI, NPU3800SIYU
JOOUHY 00 8Mpamu AK 81ACHOI cyb €kmHOCmI, MAK U iCMOPUYHO AO0eK8amMHOI npeomem-
HOCMI 81ACHO20 ICHY8AHHS, KOO Modce Oymu auue "swcusa' icmopis sax "xcuse" meopenms
ocobucmicmio CyCRiIbHUX IOHOCUH.

Knwuoei cnoea: cyd’ekt, 00’€KT, MacoBa KyJIbTypa, MacoBa JIFOJMHA, MAHIITYJIALIIL.
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